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Fears of the year In the Middle East, as elsewhere, war also

Democracy Amencan - Means the war of the media. For every hit
slyle ™ of military strategy there is equally
YWhen the penal state SOphiSﬁGﬂtEd al'ld brutal mEdia Sfl'ategy
excludes four milian Jts main weapon is pictures. But what are
voIETS more effective, still photos or the moving
When business images of videos? And what

jovests fourbilion — migunderstandings can creep in betwee
= the intentions of the photographer and the
*Vnen information distributor?

ravels at finternet by EDGAR ROSKIS

soeed”

Ferewell o the land of
the Little Red Book *

On 30 September, al Netzarim in the Gaza Strip, voung
Mot warking Muhammad al-Dirah was hit by a bullet probably fired

. torm an Israell posidon (1) Twelve days luler, (2
Should corporations  Oxqoher, 1wu Isracli army teservisls were fvnched by a

are? gang of Palestinians in and in front of Ramallal's police
2 global comparl station. (115 very likely that the images of the killing ol
this [2-vcar-cld child and the ragic death of the wo
Gie in the way a1 soldiers will he, 1o this new intifada, what the "Algicrs
develgpment pietd” piciure wis 1o 1he recent vielence m Algeria (2).
5$ 9 fo.a proper The cry ol the Algenun woman was capturcd by a photo,

] ) whereas the boy's murder was recorded on video by a
Faled compromise at  cymeraman from French television's France 2, und that of

Lamo David the Tsrach soldicrs by an Italian TV crew for the
Replaying the Relequattro channel (part of the Mediaset group}. The
pictures ° difference 1s significant, 11 signals the cnd of the reign ol

. thesc bll(‘c:lncermg photographers who roamed the world,
EL?S;.O’CMW has many particularly (row the late 19605 on {when the C_famm

— ageney wus crealed), and were always ahle 1o conjure up
The science behing  the most striking  svmbaels, whether of  geopolitical
shopping * contlicts o of techmeal and scientific discoverics and
other timms of human progress.

Comrunication
Jreeds democracy ¥

The "Algiers piela” appearcd on the front page of almost
Anarchist plans lor CVCTY country's daily papers, and, in one, moved the entire
Spain * world. It was published just that once - and public opinio

was swaved, There are films and videos of all sarts of
memorable events, such us the lone fipure stoppiug the

T he revaluticn on

Im* A - ;

T tarks oulside Tiananmen Square or the small gir] hurned
Three years of civil by napalm [eeing the village of Trang Bang m south
war Yietnam, naked on the road. However, it 1s always one

single image thal romaing cmbedded in what, rightly or
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single image thar remaing embedded in what, righily or
wrangly, we call our collective subconscious, The photos
of Bddic Adams and Nick Ut from Associated Press (AP)
conte o mind and. on China. at least (hree agency
photographers ¢ [rom AP, SIPA-Press and Magnum ).

The case ol the now intifada in the Middle Basl is
different. The old reaming pholographers have heen
supplanted by the omnipresent TV cameras, The picture
of the murder of young Muhammad appeared in the
papers only becausc France 2 gave the agencics four siills
taken from the [im shot by ‘talal Abu Rahmed (three o
Agence I'rance Pressc (AFP) and one for AP). The samg
thung happened with the Ramallah [ynching.

lu w conflict as sensttive as the Israeli-Palestinian one, the
absence of photos - pictures snapped at the eritical
moment - has conseguences, as the prolagonists on both
sides know quite well. Bur the disapprarance of the
instant snapshot has encouraged that other presence -
television. As if o muke up lor the absenec of those fixed
images that turn into symbols, the TV networks replay
thetr exclusive sequences over and over again, in the hope
that repetition and Jength will someliow replace the power
af the still picture.

[n an intervicw with Jleline Marzoll [rom the respecte
French magazime  Féfdramg  (3), Charles Tuderhin
Ferusalem  correspoudent  for France 2. observed that
"lelevision can anfluence public opinion. But it can't
intfluence evenls Lthemseives" Indeed, the camera crews
omly record what is happening, And what is happening is
a strupgle of the oppressed against their oppressors,

Al the same time it is clear that, in Lthis war, piclures ar

playing a vital role. When the cameras arc allowed in,
whother they want o or not, they highlight the extremes
on one side or the other. For this very resson, they ar

oficn bunned. For example, Mark  Seager, 20, g
photographer  [rom the British — Sunday  Telepraph
witnessed the lynching of the two larach reservists by a
Jalestiun mob in e cenrre of Ramallah on 12 October
[n an interview published on 23 October by the T'el Aviv
daily Maarir, he said I was shocked by the seene which
wias the 1mnost upsetting thing 1 have cver seen. The soldicr
was dead, but they went on beating him.” He indicate

tat e had photographed the dreadiil scene whereupon,
"1 owas mmched i the face and warned by a Palestinian
No pietures'

No picturcs. Cn the 12 October, also in Ramallah,
Tacques-Mane Bourgel. a reporter for Paris-Muich, was
hit by o hullet that pierced his lung and lodeed in his
shoulder blade. At the Beunjon hospital doctors described
his condition as stationary. The photographer who was
with him, Thicery Esch, told AFP: "I have not the
shghtest doubt that the bullet was fired by an Isracli
soldier”.

‘Then there are pictures that we see less, or not at all. Not
because they do not exist, but because they have not
perlaps reen chosen at the righl moment by the media
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cditors - pictures, for instance, of ihe Tsraeli army
dynamiting the homes of Palestinian ' ‘suspects” or fearing
down their orchards. Or of the daily humiliation of a
lightly-armed people by onc that is armed (o the teeth:
controls  on movement, atlacks ot Red  Crescent
ambulances, bullets {meta! and rubber- coaled) Nired at
children (hrowing stones, terrifving raids by lLielicopter
sunships.

On 1 October the New York Times and Libération both
published a photo from Al* showing an Isracli soldier
armed with a club in the hackglound and in the
loreground the bleeding face of a man whom AP
desertbed as o "wounded Palestinian dunouslram:r"'. The
following day f.."f:nrjrr:{.ffm ol @ phone call from Aaron
Grossmun saying "The so-called Palestinian that vou
showed 10 vonr phow 5 in fact my son, Tuvia Grossman,
a Jewisii student from ¢ hicago, The reason his face was
blecding s thal he and two of his iriends were forced oul
of a tax1 by a crowd of Palestinians and scverely heatern.
Laurent Abadjian, hcad of Libération's pholo scrvice,
noled tor his sensc of professional ethics, rang various AP
offices. On 6 {ctobor, when the checks had been
compicted, the paper published a full correction.

Onc side 15 looking for pictures that shock while the other
ries to repress them - thougl sumetimcs the situation is
veversed. The destruction of Joseph's Tomb in Nablus by
Paleslinians on 7 Oclober was a far from glorious deed.
That day pholographers and  camcramen  were  not
welcome, as though, behind the fury. there was shane:;
and indeed Yasser Aratal ordered the womb to be rebuikt.

There remains the question of the statos of all these
images, photogruphic or not. That they bear witness to a
1:::|I1tv m the making is no small thing, if il is honestly
done. It is their part ol their rofe to inflienee that reality -
desived by those who control them and accepted by thos
who sce them. That these imapes are endlessly ercan,d
with the resuits thal we all know, is more debatabie, as
those who scarch for peace on both sides desperately look
for g political solution,

* Jouunhsl .md scnlor lu:[un:r in the Iﬂfonnauon 'md
Commumecations Deparument, Universily of Paris-X
{Nanterrs)

1. According o Talal Abu Rabmgel, the France 2
cameranian who filmed the scene,

2. The media wrongly gave it this name, since it was a
yvonng Muslim woman, whose distress was
photaaraphed by Hocine from AFP.

30 N9 2,050 of 25 Qetober 2000,

Translated by Wendy Kristianasen
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